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SpacεsandPlaces 

Introduction: exploring the , connotations of place 

Early on in J ames J oyce’s novel A Portrait 01 the Artist as a Young Manιwe find the 
central character, Stephen Dedalus, day-dreaming during a geography lesson: 

He tumed to the flyleaf of the geography and read what he had written there: himself, 
his name and where hewas. 

Stephen Dedalus 
Class' of Elements 
Clongowes Wood College 
Sállins‘ 

County Kildare 
lreland 
Europe 
TheWorld 
The Universe 
(Joyce, 1916, pp. 212-13) 

Stephen’s . sense 6f identity (‘himself’) is c10sely linked to his nall1e (‘Stephen 
Dedalus’) and, important1y for ourpurposes, ä listing of ever larger geographical 
spaces. Just as they affirm his own identity, the places in whièh he locates himself 
also shape our response to him, because we take into account the connotations of 
the places he rnentions. How would your view' of hill1' älter ifthe address was 
Tokyo,Japan, or Cape Town; South Africa or,. even; Eton, Berkshire, England? 
As we saw in chapter 2, a sense of idel1tity is derived from a number of sources, 
one ofwhich wil1 be the connotations that given locale oÌ" region has foran indi­
vidua1. What cultural geography does is to focuson thecontext from which such 
connotations arise. It is concemed with teasing out the ways in which places and 
spaces are shaped by and can themselves come to shape the belie옮 and values of 
those who inhabit them. As Peter Jackson (1989, p. 23) argues, ‘cultural geograc 
phy ... focuses on the way cultures are produced and reproduced through actual 
social practices that take place in historically contingent and geographically spe­
cific contexts. ’ 

In this chapter we will be discussing some of the ways in which an awareness of 
the role and meanings ofplace in shaping individual and group identities can help 
you to study both represented and actual environments. 



Spaces and Places 

What we imagine this exercise points up' is thatyou have different views about 
a partic비ar place. For a Christian, the local church might be a location with 
associations of communal support, a place ofparticular signifièance as a space in 
which one’s be!ie훨 and values.can be nourished. For an atheist, the church might 
be an architecturally interesting old building,but is unlikely to be seen to have any 
bearing upon her or his behaviourin and around it. Another perspective on this 
emerges if you talk to people from different.generations:. your grandmother, for 
example, may well have very different ideas about the meaning and purpose of a 
pub from your own. 

Places are filled with meanings, and cultural geography is concemed to ensure 
that the relationship between places and the meanings that adhere to them are not 
lost sight of. It has also been interested in exploring the ways in which places take 
0 0: and are shaped by ideas and be!iefs which may run counter to those of the 
people ii1habiting a given locale. We can examine this further by thinking about 
the relationship between maþs and the places they represent. 

Mapsand mapping 

Representations ofspaces,whether inour minds or in the material form ofmap or 
plan, are abstractions (on this distinctionsee Lefebvie, 1991, pp. 33-46) ~at 
emeF!1;e from a particular cultural context. Forexample,what we may have ima­
gined the location ‘university’ to be !ike will depend upon our experience of ‘uni­
versities’ and the experiences (and be!iefs and values) ofour immediate networks 
of family, friends and social contacts. Real or imagined, places areproducts of 
specific cultural conditions and as such not simply arenasfor action but actually 
always a part of the action and its meanings. Overtime a place becomes part of 
what Raymond Williams calls the documentary record of a society, At this point, 
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you might look again at W i11iams’s description ofhis bus journey in reading 1.5. 
In conducting a cultural geography one is often re-reading other people’s repre­
sentations ,- in the form ofmaps, reflections, paintings, photographsetc. - in the 
hopeofproducing a ful1er sense of the complex processes by which a givencul­
ture can be characterized; in ' effect, the cultural geographer makes a map .of the 
cultural phenomenon being investigated. 

Such maps do not, it must be stressed, c1aim to be complete or direct reflec­
tions of ‘reality’. As Smith and Katz (1993, p. 70) explain, 

Although geographers and cartographers habitually give lip service to the selective­
ness involved in mapping and to the realisation that maps are strategic social con­
structions, they more often proceed in practice from traditionally realist assumptions. 
Only recently have a few geographers and cartographers begun a . . . critique of 
cartographic conventions of positioning, framing, scale, absence and presence on 
the map, and, a critique of the absent if omniscient cartographer. 

Now read the following extractfrom an influential bookon spatial p이itics by 
the French social theorist Henri Lefebvre. 

the past in search of whatever nourishment may be obtained from the signs of any­
thing historical or original. If the maps and guidesare to be believed , a veritable feast of 
authenticity awaits the tourist. The conventional signs used in these documents consti­
tute a code even more deceptive than the things themselves, for they are at one more 
remové from reality. Next, consider an ordinary map òf roads and other commuilica­
tions ... What such a map reveals, its meaning - not, perhaps, to the most ingenious 
inspection , but certai미Y to anintèlligent perusal with evenminimal preparation .,. is at 
once clear and hard to decipher ... 

These spaces are produced. The ‘raw material ’ from which they are produced is 
nature. They are products of an activity whichinvolves the economic and technical 
realms but which extends well beyond them , for these are also p이 itical products, and 
strategic spaces. (Lefebvre, 1991 , p. 84) 
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The extract from Lefebvre suggested that the meanings of spaces/places on a 
given map are produced in complex ways. You can test his c1aim, and the argu­
ment he puts forward in the extract asa whole, byexamining a sequence of maps. 

Figure 5.1 Ordnance Survey inap ofNorthEast England 
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Figure 5.2 Ordnance Survey map ofrhe North York Moors 

Itis perhàps worth noting that the area marked ‘MQD ~roperty’ at the bottóm ' 
ri힐lt offigure 5.3 is, in fact,Fylingdales Listening Station, and tlJ.at from theroad 
you would see a hugê white pyramid andacollection ofbûildings, rather 며anthe 

featureless moorlànd the map suggestsisthere. Y ou may'also want to refleê(upon 
the fact that the vi11age of Goathland has an alternative existence as the vi11age in 
Yorkshire TV’s Heartbeat: thus adding another layer to the meanings ofthe place. 

Lefebvre’s approach to maps seeks to unpack the ways in which what may 
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appear to be a flxed, stable locale is in fact overlain and shaped by ideology. 
As Peter Vujakovic notes, ‘All maps can be regarded as “propagandist" in the 
widest sense of 삼le world . . . [and] national atlases can be seen as important 
ideological dεvices， te1ling the story ofa nation and locating the national identity 
in both time ànd space’ (Vujakovic, 1995, pp. 129-30); this is as true of the 
OrdηanceSurv잉lλloton:ηgAtlas 01Bntain as it is of the Coηcise Atlas 01the Repub­
lic 01 Croatia, which Vujakovic analyses. The Route Planning Map (flgure 5.1) 
suggests that neither Pickering nor Malton is a Primary Route destination,yet if 
you are interested in steam trains you might be making a trip to the North York­
shire Moors Railway in Pickering, so your use of the map and relationship with 
the place would be different from that which we might want to attribute to the 
map maker. The route planning map prioritizes getting from A to B, usually by 
car, and, as such, omits much detail. By contrast, the next map (fi밍lre 5.2) is 
packed with information: it designates not only towns, roads, and villages but 
also viewpoirtts, tourist features, caravan and camp sites, youth hostels, railway 
stations and picnic sites. This map constructs a landscape whose primary func­
tion might seem to be leisure -looking at the view, camping, eating sandwiches 
etc. The highly detailed map (figure 5.3) reveals something of this location’s 
economic life beyond tourism and leisure - we see various farms, sheep pens, 
disused quarries and grouse butts, as well as schools, hotels and the like - but 
once again it is a representation that foregrounds certain uses of the landscape 
(it is taken from a map ‘specially designed’ (cover blurb) by the Ordnance Sur­
vey to promote the recreational use of the area). This map tells us much about 
contemporary British culture’s perception of the countryside as a site ofleisure, 
but tells us very little about the εxperiences of the people who live and work in 
thelandscape. Thus a concern with the representation of culture through maps 
depends to alarge extent on an assessment ofwhom the map was made for and 
the pùrposes of the map-maker. 

Real spaces are no less constructed or shaped by powerful ideologies than maps. 
In the next section we examine the phenomenon of supermarket shopping from a 
cultural geography point ofview. 

Going shopping 

The great expansion of retail parks and out-of-town shopping centres may, in the 
late 1990s,have slowed,but many people still spend a great deal of time shopping 
and increasingly many people shop at these centres. Out-of-town shopping cen­
tres offer a constructed locale and a site ofconsumption (see chapter 9) which can 
tell us much about contemporary culture - not least because they are sites that are 
so often utilized in ways which subvert the intentions of their planners and own­
ers. Much recent work on shopping centreS has focused upon them as a specific 
phenomenon ofcontemporary culture in industrialized societies (Kowinski, 1985; 
Morris, 1988). In particular, shopping centres have been studied as spaces in 
which individuals interact with powerful, often global, commercial forces at a 
locallevel. As John Fiske comments in an essay on the culture of everydaylife, 
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‘The superrnarket is an arena full of the goods and inforrnation produced by the 
political economy of capitalism, but withjn it, shoppers construct for the period 
and purposes of shopping their own settings' (Fiske, 1992, p. 160). Fiske exam­
ines the ways in which individuals redefine the space of a superrnarket in their 
own terms and distinguishes between setting and arena - settings are defined as 
‘repeatedly experienced,personally ordered and edited versions ofthe arena' (Lave, 
1988,p. 151, cited in Fiske, 1992, p. 160) - linking these ideas tothe distinction 
between place and space found in the work ofMichael de Certeau (1984). Fiske’s 
summary can help us think throughthe ways in which individuals can use space in 
a subversive or, at least, unintended way. 

5.2 ~걷~~ 
For ... [de Certeaul place is an ordered structure provided by the dominant ~쑤、\* 
order through which its power to 0땅anise and control is exerted. It is 。야en 1\\\ \\ \ 1". 
physica l. 50 cities are places built to organise and control the lives and move- \U늘~}I 
ments of the 'city subjects’ in the interests of the dominan t. 50, too, super- .\-‘~ 
markets , apartment blocks, and universities are places. But within and against them , 
the various formations of the people construct their spaces by the practices of living. 50 
renters make the apartment, the place of the landlord , into their space by the practices 
of living; the textures of objects, relationships, and behaviors with which they occupy 
and possess it for the period of the renti l)g. 5pace is practiced place, and space is pro­
duced by the creativity of the people ùsing the resourcesof the other. De Certeau 
stresses the political conflict involved , the confrontation of opposing social interests 
that is central to the construction of space out of pface. Lave focuses more on the 
func디。nal creativity of the activities involved in constructinga setting out of an arena. 
But herargument shows that a setting is a material and cognitive space where the 
inhabitant or shopper is in control , is able to cope successfully. (Fiske , 1992 , þ. 160) 

Let us debate further Fiske’s arguments abou~ the creation of personal space 
via some more detai1ed work on superrnarket shopping. 
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Key: shelf number and stock 

1 Beersand ciders. 
la Wines 
1 b Spirits. 

2 Soft drinks, crisps. and snacks. 
3 .Dairy, fruit juices, milk yoghurt. 
4 Chilled meals, includingpizza, 

curnes etc. 
5 Frozen veg.lfr.ozen foods 
6 .. Fresh poultry and speciality meats 

(game and exotic, e.g. ostrich). 

7 Beef, lamb, pork. 

8 Dried herbs, spices, cooking 


sauces etc. 

9 Cooking oils, vinega: rs. 


1.0 Tinned vegetables and cooking 
sauces, dried pasta and r Îce. 

11 Tinned meat and fish, dried 
vegetilbles, pulses. 

12 Tea, coffee and other beverages; 
f10ur and home baking. 

13 Biscuits, chocolate and cakes. 
14 Washing liquid, powder etc.; 

cleaning products. 
15 	 Soap, shampoo, sanitary towels, 

deodorant, toothpaste, 
non-prescrìption medicine and 
health care (including condoms 
and femidoms). 

16 	Household: bin liners, cloths, food 
wrap, foil, toilet paper, kitchen 
paper. Eggs. 

17 Jam, honey, spreads. 
18 Organic produce: dried and 

tinned‘orga:nic beer and wine. 
19 : Organic fttiit and vegetables; 

organic chilled products, butter, 
milkmeat. 

The fruit and vegetables unit stocks basic varieties and bunched f1owers. 

τne bakery stock!i fresh and pre-wrapped bread, cakes etc. 

The deli stocks cold meat, cheese, bacon, sausages etc. 

The news stand stocks local and national papers and magazines. 


Figure 5.4 A small supermarket 
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We need to strike a judicious balance between seémingly optimistic daiIÍls 

that we are free agents who can boldly remake in our own image thep1aces we 

inhabit and move through, and apparent1y pessimistic c1aims that we are all the 


- pawns .of a capitalist system (forJurther discussion of these issues see chapters 8 
and 9). 

In the act of goirig sl:).opping inthe kind of setting we have .been discussing 
individuals are fundamentally implicated~inthe processes of late twentieth­
century Westem consumer culture. Not only does whatwe buy have meanings 
through which we signal identity and are identified by others, in going shopping 
we are actorS in a corpo,rate space which stages encounters. The variöus people 
whoworkin a supermarket are carefullyconstructed by their employers through 
particularuniforms or specific activities. Susan W i11is writes about this in an 
American context. 
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j원→__ 5.3 
‘5칸~、 \ The current practice in many supermarkets is to put a theatrical form of produc­
a:,' \\\ ι \ 1 tion on display, whilethe real work that goes in to maintaining the störe and 
k필픔~l serving the .customers is either hidden from viewor made to appear t떼al 
、‘~ because of deskilling. The work of pricing the merchandise,stocking the shelves, 

cleaning the store,and preparing the meat and produce for sale is accomplished by 
a largely invisible workforce, whose members labor behind the scene in a backroom 
warehouse, or at night after the store is closed. The work of managing, which includes 
deCÎsions over purchases and personnel , is conducted bya number of upper-Ievel em­
ployees whose photos sometimes decorate thestore ’s service counter, but who are 
seldom seen by shoppers. The work of checking, which in a bygone era would have 
anchored the Customer’sapprehension of work in the supermarket, has today been 
greatly undermined by the installation of computerized scanners that weigh and price 
the commodities and often speak to the customer. The supermarket checker hasbeen 
deskilled to the point of becoming a human robotoid extension of the checkout sys­
tem. 

As if to compensate for the marginalization and in some cases the erasure, of pro­
ductive labor, the supermarket offers an array oftheatricallabors, whose importance 
has more to do with the specta디e they create than the actual services they render. 
Most supermarkets today offer in-store bakeries,deli-counters, florist shops,and gour­
met food sections. These are staffed by a corps of store-personnel whose uniforms 
are more theatrical than practical. Often , the empl이lees ’ pert hats and aprons mimic 
the colours and patterns of the store’5 interior decor, making the supermarket some­
thing of. a stagé for sales and the costumed employees theactors enacting service.lf 
we take the supermarket as the place where we most commonly come into contact 
with the festishized commodities of daily life, then all thestrategies developed by a 
supermarket to render service personal , to makéit visible, rebound in a theatricality 
whose effect is to create the appearance of use value in the commodities we buy. 
(Willis, • 991 , p η 

W i1lis offers a Marxist reading of capitalism (for more on this see .chapter 9) 
which seems to suggest that everyone is positioned and defined by the vastimper-. 
sonal forces of economics. Meghan Morris has argued: ‘Shopping centres i1lus­
trate very well, 1 think, the argument that you can't treat a public at a cultural 
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event as directly expressive of social groups and c1asses, or their supposεd sens­
ibi1iη. Publics aren't stable,homogenous entities’ (Morris, 1988,p. 304). This is 
becausε when we shop we do 80 in our own terms, and central to our experience 
ofshopping ζ응ntres is the ζonstruction of our own mental map ofthε place deter­
mined by our habitual needs (Fiske, 1992, p. 160). That this map is never simply 
of our own making underlines the ways in which our experience of culture is very 
much built upon processes andinteractions. 

Place and identity 

By focusing upon the éompeting and changing meanings of places for different 
individuals, cultural geography focuses upon the contingent nature of identity. 
The problem of identity as either complicit with or subversive of the ideologies 
whichshape a given locale is, at root, based on the logic ofbinary opposition. 
What might be needed, then, is a way of thinking which doesn’t stop at ‘either/ 
or’ but allows many more shades of opinion: for example, hot and cold, 
rather than hot or cold. It is exact1y this kind of non-binary based logic that 
can be identified in the postmodern Marxism of Lac1au: ‘Identity depends 
on conditions of existence which are contingent, its relationship with them is 
absolutely necessary’ (Lac1au, 1990, p. 21, cited in Keith and Pile, 1993, pp. 
27-9). 

As we movε into different arenas of activity, the shifting meanings attached 
to these locations inform the ways in which we operate and, as such, hεlp to 
shape our experience of a given place. For Lac1au, the ethical di1emma we may 
experience over whether or not to buy imported fresh vegetables produced as.a 
cash crop in a country whose need for foreign currency outweighs the needs of 
its people for food staplesis an importantfactor of our identity. That we can 
both buythe mange tout andbe opposed to the extensionof airpor:t runways is 
part of the wayin which we can operate across different settings and actually 
present different identities (for more onthis see chapter 8). As Keith and Pile 
(1993, p. 30) ar망le， by accepting the multiplicity of identities an individual can 
inhabit we must not lose sight of the ways in which location informs a subject’s 
identity. 

The act ofleaving your home to go shopping does not seem a very huge shift in 
location, arid so may appear unlikely to occasion any great change in identity. In 
fact, as Michael de Certeau has argued (cited in During, 1993, pp. 157-8), to 
trace an individual’s actions - glancing in store windows, stopping to look at an 
item, reading an advertising hoarding, asking a sales assistant for information, 
interacting with other shoppers - and their impact upon identity is almost impos­
sible. If, aswe suggested in chapter 3, everything signifie8, then all the. action and 
interactions of an individual shopper becomepart of the shifting arena in which 
his or her identity ought to be read. At a simplified level, you can trace the larger 
shifts by thinking through the ways in which who you are subt1y changes as you 
move through a set of 1 
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The differences you are able to identi당 may be slight, but we should not 
neglect thesemicro details 'df dailYlife as part ofthe ‘structure of feeling’ ofour 
culture: Sometimes historical ’ distanceor a ’shift incontext may allow the ways 
in which place impacts uponidentityto become much more visible for analysis. 
In thìs areawe w'oûld direct you to the extensive work that has beeh done on 
cólonialism ånd ontravel and exploràtion as occasions when we are ofteh ac­
tively mapping (literally and metaphorically) a new terrain,but often at a loss to 
make sense df our experieÍ1ces because the relationship which exists between 
context and identify' hasbecome so removed tnat we stniggle 1:0 bring the two 
t6gether. (Foran introductiön seeBoehmei:, 1995. For more detailedwork see, 
among 6thets, Bhabha, 1994; Ryan; 1994.) Even in Quidaily lives we caÌl ex­
perience something öf this dislocation: when we first start schöol, university or a 
job ' there is a ' short periód wheÍ1 thé ' strahgeness . of ourenvironment has an 
impact on how we fe e1 and interact with others. This dislocation cari lead to an 
intensification ofthe rituals and practices w'hich shaped an individual’s identity 
in another context; ~o bafflemerit or, even, madness. All three responses can be 
found in Joseph 'Conrad’s novellaHeaπ ofDarkness,which examiries the iinpact 
of coloriial practices in Africa on various white menimd the native peoples they 
encounter and exploit. 

Heart ofDarkness was first published inBritain ina conservative literary maga­
zine called Blackwood’'s in1899. τnenarrative centres onChadie Madow, ah 
English sea captain, who is telliÌlg the story ofhis adventures in Africa to a group 
óffriends on board a sailing ship which ismoored on the Thames. Marlow travels 
froIll Euröpe to Africa and then joumeys up~river in search .ofthe enigmatic Mr 
Kurtz.' For Marlow, the jóumey tothe river’s ‘farthest point öfnavigation’ (Conrad, 
1902, p; 141) márks ‘the culminating poirit in my experience'. Marlow's initial 
interest inAfrica is the result ofhis encounter with a Illap: 

Now wheh 1 was alittle chapI had a passion for rnaps. 1 would lookfòr hours át 
South Arnerica, or Africa or Australia, and lose rnyself in' all the glories of ei<plora­
tion. At that tirne there were rnany blank spaces on the earth, and when 1 saw one 
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that looked particularly inviting on a map (but they all look that) 1 would put my 

finger on it and saι ‘When 1 grow up 1 will go there.' ... there was one ... thε 


biggest, the most blank, so to speak - that 1 had a hankering after. 

True, by this time it was not a blank space any more. It had got filled since my 


boyhood with rivers and lakes and names. It had ceased to be a blank space of de­

lightful mysteiy-a white patch for aboy to dream gloriously over. It had become a 

placè üf darkness. (Conrad, 1902, p. 142) 


Marlow already has ideas about the nature of the place he is to travel to, and some 
of these appear as. the oppositions -.yhich ,are a feature of this extract (and..of the 
book as a whole): between emptiness and fullness, between whiteness and dark­
ness. Marlow, the white Englishman, already has a very c1ear set of expectations 
about what the reality of Africa will be and, initially, it would seem that thes,e are 
borne ollt in hisexperi~nces t:here. In rl,1is .second extract:.. ('v1arlow has just arrived 
at the company’s base in Africa: 

1 met a white man, in .such an unexpected elegance of get -up that in the first moment 

Itook him for a sort ofvision. 1 saw a high starched collar, white cuffs, a li양lt alpaca 

jacket, snowy trousers, a clear nccktie, and varnished boots. No hat. Hair parted, 

brushed, oiled, under a green lined parasol held in a big white hand. He was amaz­

ing, and had a pe며10lder behind his ear. 


1 shook hands with this miracle, and 1 learned he was the Company’s chief ac­

countant, and that all the book-keeping was done at this station. He had come out 

for a moment,he said, ‘to get a breath of frεsh air.’ The expression sounded wonder­

fully odd, with its suggestion of sedentary dεsk-life ... 1 respected the fellow. Yεs; 1 

resþected his collars, his vast cuffs, his brushed hair. His appearancewas certainly 

that of a hairdresser’s dummy; but in the great demoralisationof the land he kept up 

his appearance. That’s backbone.(Conrad, 1902, pp. 157-8). 


1n this next extract Marlow describes the African who works as the fireman on 야le 
ship he takes up-river: 

He was an improved specimen; he could fire up a vertical boiler. He was there 

below me, and, upon my word, to look at him was as edifYing as seeing a dog in a 

parody of breeches and a feather hat, walking on its hind legs. A few months of 

training had done for that really fine chap. He squinted at the steam-gauge and at 

the water-gauge with an evident effort of intrepidity- and hè had fi!ed teeth, too, 

the poor devil, and the wool of his pate shaved into queerparterns, and three 

ornamental scars On e.ach cheek. He ought to have , been clapping his hands and 

stamping his feèt ori the bank, instead of which he was 'hard- at work, a t:hrall to 

strange witchcraft,'full of impioving knowledge. He was.useful because he had 

beeri instructed; and what he knew was this - that should t:he water in t:hat trans­

parent t:hing disappear, the evil spirit inside the boiler would get angry t:hrough the 

greatness of his thirst, and také a terrible vengeance. So he sweated and fired up 

and watchedtheglass fearfully (wit:h an impromptu charm, made ofrags, tiedtò 

his arm,and a pieceofpolished bone, asbig as a watch, stuck flat-ways throu방1 his 

lower lip). (Conrad,1902, pp.187-8) 
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To get to grips with the ways in which perceptions of place are shaped by an 
individual’s tendency to ‘map’ new terrain in terms of that which is already fam iI­
iar to him orher, you might Iike to read thewhole noveIIa or Conrad’s short story 
‘An'outpost ofprogress', and then to consider to what extentthe representation 
of places is dependent upon specificaIIy English or European values. In his highly 
influential book, 0η;entalism， Edward Said, speaking not of Africà but of the Far 
and Middle East, obseπes that 

the Orient was almost a European invention, and had been since antiquity a place of 
romance, exotic beings,haunting memories and landscapes, remarkable experiences 
0.0. τne Orientis not only adjacent to Europe; it is also 버e place ofEurope’s greatest 
and richest and oldest colonies, the source of its civilizations and languages, its cul­
tural contestant, and one of its deepest and most recurring images of the Other. In 
addition, the Orient has helped to define Europe (or the West) as its contrasting 
image, idea, personality, experience. (Said,J 978, p. 1) 

Mrica, ‘the Orient' and Europe are geographicaIIy contingent land masses, but, 

they are alsoplaces that ‘form a reservoir of meanings which people can draw 
upon to teII stories about and thereby define themselves' (Thrift, 1997, p. 160). 
You could usefuIIy spend some time thinking about the meanings that have been 
and are circulated about Africa, Europe, America, China, }apan or the Middle 
East, ànd fromwhose point ofview these ‘stories’ are told. 

Now read the extract from an articIe by the cultural geographer Doreen Massey. 

“G 5A 
JJγr、--.. \ This isan era - it is often said - when things are speeding up , and spreading out. 
￡찌Wι \ ,Capital isgoing through a new phase 0finlterπrn 뻐패히때Ii밟갱싫따tionκ1， 뼈매 때Iy in 따s뼈뻐 아 마 1a za espec its떠1a따tiona 

'\ \}늘~콰1 ， financial parts. More people travel more frequently and for longer distances. 
• 、‘~ Your dothes have probably been made in a range of countries from Latin America 

ν to South EastAsia. Dinner consists of food shipped in from all over the world. And 
if you have a screen in your office, instead of opening a letler which - care of Her 
M며esty’s Post Office - has taken some days to wend its way acrossthe country, you 
now get interrupted by e-mail .. . 

It is a phenomenon which has been called 'time-space-compression’. And the gen­
eral acceptance that something ofthe sort is going onis marked by the almost obliga­
toryuse in the literature of terms and phrases such asspeed-up, global village, 
overcorning spatial barriers, the disruption of horizons, and so forth .. . 
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To begin with , there are some questions to beasked abouttime-space-compression 
itself. Who is it that experiences it, andhow? Do we all benefiìand suffer from itin the 
same way . 

. We also need to ask about its causes: what is it that determines our degrees 
of mobility, that influences the sense we have of space and place? Time-space­
compression refers to movement and communication across space, to the geographical 
stretching-out of social relations, and to our experience of all .this. The usual interpreta­
tion is that it res비ts overwhelmingly from the actions öf capital , and fromits currently 
increasing internationalization: On this interpretation, then, it is timespace and money 
which make the world go round , and us go round (or not) theworld.ltistapit.alism and 
l얀 developments whicH are argued to determine oLJr.understanding and oljr experience 
of space. 

But surely this is insufficient. Among the many other things which clearly influence 
that experience, there are for instance, race and gender. The degree to which we can 
move beìween countries, or walk about the streetsat night, or venture out of hotels 
in foreign cities, is not just influenced by ‘capital ’. Survey after survey has show [1 

how women ’5 mobllity, for instance, is restricted - in a thousand different ways, fròm 
physical violence to being ogled ator made to feel quite simply ’out ofplace’ '- not 
by ’capital’ but by men: (Massey, • 991 , pp. 232-3) 

Your answers to these questions are likely to have suggested that the ways in 

which people experiencetime-space-compression are varied and complex. It is 

not enough to say that it is caused solely by the effects of global capitalism: for 


_	example, global corporations such as Mars, Coca-Cola or McDonalds or global 
ne)Works of communication like the Internet, MTV and. Hol,lywood . . Those who 
control, organize and distribute international. currency,)nternational markets or 
international media are often those who have access to electronic. technology, 
long-haul flights and worldwide contactsthrough fax, e-mailand conference call­
ing. These groups are the ones who see the benefits of time-space~compression 
and whose power and influenceis increased by thegrowthof.global economies 
and global media. However, there are other groups, such as refugees from. the 
~ecent war in Rwanda,whose mobility is enforced not by the movements of inter­
national ‘capital’, but by tribal war and fearsof genocide.. Moreover, even where 
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앙le movement of a group fromone place to another is the resultof economic 
forces, as in the case of migrant workers from Mexico who attempt to enter the 
USA in search of work, the people ‘on the move' may not be in control of this 
mobility or its outcomes. Their movements are as likely to be contr‘olled by im­
migration h:iws aIÌd racialprejudices as by capitalism. Massey also notes another 
group:. those . on the receiving end of time-space-compression. She cites as an 
examplethe pensioner trapped in an inner-'city bedsit.by fear ofwhat lurks out­
sidé,whoeatsBritishfish and chips from a ChiiJ.ese:take-awayand watches an 
American film òna television made in Japan. The cosmòpolitanization ofculture 
has dori.e lii:tJ.e to Ì1llprove the lives of people like this. 

We tou'chédåri the issues around glôbalizationinchapter 2 and will return to 

these in chapter 9 in the context of consumerism and chapter 10 in relation to 

electronic technology. For now, you could think about the ways inwhich the 
world appears to be becoming a ‘smaller’ space or, as some commentatqrs call it, 
‘a global village’. Do you think this is σue for you or the people you know? Doyou 
see it as a positive or negative thing? Canyou see any evidence that people are 
trying, in the face ofthis, to retain or imagine a sense oflocal, individual placein 
whichthey can counterthe supposedly homogenizirig effects of global cultures? 
For example, mi앙lt the popularity of soap operas like EastEnders and Corona­
tion Street be to do with the fictional ‘communities’ they create? How important 
is place to these ‘communities’ and do they represent homogeniety or diversity or 
what? What about the place you live - where are the meeting places,what connec­
tions do you makewith this place and the rest ofthe wor1d byphone, by letter, 
throu방1 ýo~r memories and in your imagination? 

Spaceand place in Hardy’s Jude the Obscure 

We want to end this chapter with an analysis of Thomas Hardy’s Jude the Ob­
scure: to suggest how sorne of the ideas of cultural geography may be used to 
illuminate a literary text; to offer you a fictional representationof place. at a 
moment when new ideas about space and time were emerging (as they are also 
at the end of the twentieth century - seethe discussion in the previous section 
about globalizatiori); and to suggestthe ways in which writers of fiction can act 
as cartôgx.aphers.of the imagination .. Hardy’s Wessex is asmuch a part of con­
temporarý' cultùre as .of the late nineteenth c: entury, thougb differently urider­
stood, as anyone who has visited Dorset recendý coulâ testify. Y ou might pause 
here aiJ.d thÌ1lk about the ways in which areas of BritaÌ1l 'have been identified 
with writers, famous people or fiction: Warwickshire is ‘Shakespeare’s county’i 
thearea arourid Tyneside and Newcast1e is called ‘CatherineCookson country’i 
Nottin힘lamshire is linked withRobin Hood; and Swa!eda!e in the north Pen­
nines is ‘James Herriotcountry’. 

Hardy’s late fiction was written and produced at the end of the nineteenth 
century, a time in which a ‘distinctively different culture and consciousrtess of 
space, time and modernity emerged' (Soja, 1989,p. 31), andJude the Obscure can 
be seen to offer an account of subjectivity in the context of a changing social 
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order. It tracks Jude’s rnovement throu방1 the fictional Wessex from the 띠llage òf 
Marygreen to the city ()f Christrninster,and on to the towns ofMe1chester,Shaston 
and Aldbrickham. In each case Hardy’s narrator is at pains to set out the social 
structures ofthese locales and theirassociated ideologies, notas the backdropto 
Jude’ssituation but asfundamental factors which shape andstructure his experi­
ences. As Hardy noted, 

the book is all contrasts - or was meant to be in its originally conception. Alas, what 
a miserable accomplishment it is,.when 1 còmpare it with what 1 meant to make it 
e.g. Sue. and her heathen gods 'setagainst Jude’s reading the Greek testament. 

Christminster academical, Christminster in the sllÌms; Jude the saint, Jude the sin­

ner, Sue the pagan, Sue the saint, marriage, no marriage, etc.etc. (Cited in Hardy, 

1928, pp. 272-3) 


The novel obsessively stages the encounter of self and society via a registration of 
the tensions which are generated between an individual and the space Ùlat he or 
she inhabits. Below is reprinted the openingchaptei: ofJude the Obscure: as you 
read through think. carefully about tlie. ways. in which various places are given 
particular meanings or a,ssociations. 

5.5 ~객%“ 
The sch。이master w잃 leaving the village, and everybody seemed soη The~、\''*­
miller at Cresscombe lent him thesmall white tilted cart and horse to carryhis 1\\\‘ \ r 
goods to the city of his destination, about tweríty mlles off, sucha vehicle \U글=웰 

, proving of quite sufficient size for thedeparting teacher’s effeds. For the school \ ‘-‘" 
house. had been partly furnished by the m'anagers, and the. only cumbersome , 

article possessed by the master, in addition to the packing case of books, was a cottage 
piano thathe had bought itt an auction during the year in which he thought of learn i.ng 
instrumental' music .. BLl t the’ enthusiasm having waned hehad never acquiredany SKill 
in playing, and the purchase article hadbeen a perpetual trouble to him ever since in 
moving house 

The rector had gone away for the day, being a ma. n who disliked the sight of changes. 
He didnot mean to return tlll the evening, when the new school-teacher would have 
arrived andsettledin , and everything would be smooth aga.in. 

Thé blacksmith , thé farmbåiliff, and théschoolmaster himself were standinginper­
plexedattitudes in the parlourbefore the instrument. The master hadremarked that 
even if he got it into the ca. rt he should not know what to do with it on his arrival at 
Christrríinster;the cityhe was boundfor, since he was only going into temporarylodg­
ingsjust at first. 

A little boy of eleven , who had been thoughtfully assisting in the packing, joined the 
groupof men , and asthey rubbed their chins he spoke up , blushing at thesound of his 
own vOlce: 

'Äunt have got a great fuel-house , ànd it could be put there, perhaps, tlll yOIJ ’ve 
founda place to settle in, sir.' 

‘A proper good notion ’, said the blacksmith. 
It was decided that a deputation ‘ should wait on the boy’s aunt - an old niaiden 

121 

http:learni.ng


Spaces and Places 

resident'- and ask her ifshe would house the piano till Mr Phillotson should send for.it. 
Thesmith and theballiff started to see the practicability of thesuggested shelter, and 
the boy and the schoolmaster were left standing alone. 

'Sòrry 1amgoing, Jude?’ asked the latler kindly. 
Tears rose into the bóy’'s eyes, for, he was not among the regular day scholars, who 

came unromantically close to the schoolmaster’s life, but one who had aUended the 
night school only during the present teacher's term of office. The regular scholars, if the 
truth must be told , stood at the presentmoment afar off, like certain historic disciples, 
indisposed to any enthusiastic volunteering of aid. 

The boy awkwardly opened the book he held in his hand, which Mr Phillotson had 
bestowed on him as a parting gift, and admitted that hewas sorry. 

‘Soam 1’, said Mr Phillotson 
'Why do you go, sir? ’ asked the boy. 
‘Ah - that would be a long story. You wouldn’t understand my reasons, Jude. You 

will , perhaps, when you are older.’ 
‘ 1thinkl should now, sir. ’ 
'Well-don’t speak of this evérywhere. You know what a university is,and a univer­

sity degree? It is the necessarýhall-mark of a man who wants to do anything in teach­
ing. My scheme;ór dream, is tO be a university graduate, and then to be ordained. By 
going to live at Christminster, or near it, 1 shall be at headquarters, so tospeak, and if 
my scheme is practicable at all , 1consider that being on the spot will afford me a beUer 
chance of carrying it ou~ than 1should have elsewhere. ’ 

The smith and his companion returned. Old Miss Fawley’s fuel-house was dry, and 
eminently practicable; and she seemed willing to give the instrument standing room 
there.lt was accordingly left in the school till the evening, when more hands would be 
available for removing it; and the schoolmaster gave a final glance round 

The boyJude assisted in loading some small articles, and at nine 0 ’clock Mr Phillotson 
mounted beside his box ofbooks and otherimpedimenta, and bade his friends good­
bye. 

'1 shan’t forget you , Jude,’ he said , smiling, as the cart moved off. 'Be a good boy, 
remember; and be kind to animals and birds, and read all you can. And if youever 
cometo Christmil1ster remember you hunt me out for old acquaintance sake.’ 

The cart creaked across the gréen, and disappeared round the corner by the rectory­
house. The boy returned to the draw-well at theedge ofthe greensward,where hehad 
left his buckets when he went to help his patron and teach 
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and the boy’s breathing unfurled itself as a thicker fog upon the still and heavy air. His 
thoughts were interrupted by a sudden outcry ‘Bring on that water, will ye , you idle young harlican! ’ 

It came from an old woman who had emerged from her door towards the garden 
gate of a green-thatched cottagenot far ()ff. The bOY quickly waved a signal of assent, 
drew the water with what was a great effort for one;of his stature, landed and emptied 
the big bucket into his own pair of smaller .ones, and pausing a moment for breath , 
started with them across the patch of clammy greensward whereon the well stood­
nearly in the centre of the little village, or rather hamlet of Marygreen 

It was as old-fashioned as it was small , andrested in thelap of an undulating upland 
adjoining the North Wessex downs. Old as it was, however, the well-shaft was prob­
ably the only relic of the local history that remained abs이 utely unchanged . Manyof the 
thatched and dormered dwelling houses had been pulled down of late years,and many 
treesfelled on the green. Above all , theoriginal church, hump-backed , wood~turreted ， 
and quaintly hipped , had been taken down , andeither cracked up intö heaps of road­
metal in the lane, or utilized as pig-sty walls, gardenseats,guard-stones to fences , and 
rockeriesin the flower-beds of the neighbourhood. In place of it a tall new bUilding of 
modern gothic design , unfamiliàr to English eyes, had been erected on a new piece of 
ground by a certain obliterator of historic records who had run down fromLondon and 
back in a day. The site whereo l1 so long had stood the ancient templeìo the Christian 
divinities was not even recorded on the green and levelgrass plot that had immemorially 
beenthe church-yard , the obliteratedgraves being commemorated byeighteenpenny 
cast-iron crosses warranted to last five years. (Hardy, • 896, chapter I- i) 

The novel begins by setting in motion a number of ideas which are going 10be de­
ι veloped throu방lOut the text. The community is losing its schoolmaster ‘and every­

body seemed sorry' : the community is represented here by the blacksmith, a farm 
bai1iff, the absent rector ahd a smal1 boy. Initselfthis is a minor point but it does 
construct a place in which hierarchies exist (a farm bailiff col1ects rents and man­
ages the land for a landowner) and in which the Church or, at least, its local repre~ 
sentative is opposed 10 change. The commuriity’s sorrow isperhaps only superficial 
(the rector doesn’t like change, so might be more angry than sad), but is genuinely 
felt by Jude, one of the teacher’s night-school pupi1s who seems to be a favoured 
individual in as much as he has been given a present by the departing Mr Phi11otson. 

Phi11otson is leaving because his ambition to achieve impels him to move c10ser 
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to Christminster, where hemay eventually beconie an undergraduate. This. is 
regarded as a rather grand undertaking; ànd Philloi:sonasks Jude not to speak of 
his ambition public1y: thus intellectual advancement is set up as a subject for 
secrecy andèmbàrrassment. The schöolmaster lèaveshaving pledged to remem- ' 
berJudeandoffel'edhim the parting advice: ‘be kind to animals and birds and 
read all you 'can'. These op.~ningþages serve toestablish some important facets pf 
Jùde’s individuality: already wemightidèhti당 a tacit opposition between Jude 
andthe comniunity he inhabits; for Jude, intellectual. abilitY is now finply in op­
position to the culfure of Marygrêen; as he puts it, Phillotson ‘was too c1ever to 
bide here. any lO[lger - a small sleepy place like this'. 

Asseveral cOIllmentators have pointed out, Jude is nosimple peasant, and nor is 
MarygreeÌ1 a crudely drawn c1iché of rural England (Eagleton, 1974, p. 10). It is 
only its well that links the village to its history,for: ‘Many ofthe thatchedand dormered 
dwe1ling houses had been pulled down oflat(! years .and many trees felled on the. 
green. Above.all .•. . the original churchhad been taken down,and eithercracked up 
into road metal in the.lane or utilisedas pig sty walls, garden seats, guard stones to 
fences and rockeries.’ This ‘obliteration’ of the historic centre ofthe village has 
occurred despitetherector disliking change and has, we note, been caused by a 
London architecL The chaptèr ends,.then, by rewriting.(albeit subtly) the placing of 
the church within this co퍼munity: it now stands rèvealed.as po~erless; as no longer 
central. The last paragraph of the chapter changes the version ofMarygreen we may 
have constructed at the start,'andportr,ays a community in flux. Ironically, then, the 
act of moving away (of breaking up the village’s social order) is not the oddity it 
ml방lt have at.first seemed, as Marygreen stands revealed 'not as a seamless coherent 
‘community’ but as a place that is in a state of near permanent flux. 
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Conclusions 

Throughout this chapter we havé focused upon the re1ationship between place 

and identity, and have drawn upon the work of social theoristsand cultural geo­

graphers to help us to tease out the often: complex wa.ys in whichhuman subjects 

interact with their physical énvironment. We have concentrated upon contempo­

raη and historical examples mainly based in Britishèulture, but many of the 

sources cited in the reconimerided further rea.ding will help you to work on the 

intersection of place and identity in öther cultures. 


Our s'uπey has not made rriuch use of approaches to the geography of culture in 

terms oflandscape'studies: We have, however, triedto strike a balance be.tween an 

engagement with the materiality ofcultural experience and more abstract approaches 

to the processes at work in shaping individuàl identities: In this chapter we tackle 

one of the central problems for cultural studies: how to describe and analyse what is 

often fleeting, ephemeral and prosaic but none the less fundamental to the ways in 

which human subjects make sense of themselves and the world they inhabit. The 

importance of cultural geography to cultural studies is that it f6rcibly reminds us 

that a culture cannot be reguced to a set of discourses, but has to take account of 

the physical places in which those discourses operate. In order to explore sonie of 

these ideasfurther, you could do worse than reflect upon your ownexperience and 

understanding of a range of 'places and spaces • those you have Iived in, those you 

have visited, those you have worked in, those you have imagined, those you have 

seen represented in pictures, films or TV, those youhave read about, those you 

would Iike to .visit, those you wouldn’t, those that produce goods and services for 


- you to purchase, those that are in the news. Think about the ways in which these 
places and spaces are Iinked in your consciousness - is it through memory or imagi­
nation, or through relatives, or by international media, or through what you buy? 
Think about the.social relations that certain spaces produce (c1assrooms,for exam­
ple) but also thirik about the ways in which a particular place orspace could be 
producedas a result of a set of social relations (two friends .sharinga house might 
produce a different ‘place’ to a married.couple sharingahouse): Some ofthe ideas 
in this thapter feed into discussions in chapters 6, 8and 9; and. there are sugges­
tions for further reading if you are interested in this topic. 
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